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Prelude

The Schubertians: “A Happy Tradition”
UNIVERSITY OF CALIFORNIA, SANTA BARBARA

So wrote the Santa Barbara News Press in 1979. In our case, at | MAERGET Ry cacsii il

least, the answer was “by accident”.
Octob 1,
In 1964, Professor Carl Zytowski had already established himself reber Ly Ak

as an active performer, music professor, and director of the Men’s
Glee Club (as it was then known) at the University of California,
Santa Barbara (UCSB). Since giving recitals is traditionally a part
of the academic life of a music professor, Professor Zytowski had

scheduled a Schubert recital with Professor Lloyd Browning on the Bandy Young
evening of February 24", 1964 in Campbell Hall on the UCSB Anacapa Hall
campus. University of California

Santa Barbara, California

-~

Dear (

&4

On Monday evening, February 24, 1964, I
will be giving my annual faculty recital in
Campbell Hall. This year, the program will be a
"Schubertiad", an informal concert of Schubert's
songs. For the last group, I have programmed
four of his songs for tenor solo and male chorus.

dy, Tim, Don, Terry, Tim, Norm, Don, Ed,
+DPave, Gene, Bob, Dick, Marec, Pete, Mike:

I am hoping to have a chorus of 16 voices
from the Varsity Men's Glee, and it would Please
me very much if you could spare some time to
take part. We will begin rehersals on an
| infrequent basis about the end of November, will
you let me know if you can participate?

| Sincerely,
Above: The first surviving picture of the Schubertians (circa Spring I
‘65). Front: Prof. Zytowski. Back: Ed Kemprud, Bob Namanny, {_/'f' N
Ted Sherman, Rich Smith, Brett Barton, Newell Hendricks, Carl Zytowski
Randy Stewart, Pete Rumwell, William Hansen, Ken Grantham, | Cz:1ls Associate Professor of Music

Randy Joe Young.
Right:The invitation to participate in the February 24th recital.




INVITATION TO A

wibich ife Commrites on Avic and Lectaver and the Debartient of Music
of the Universiy of California, Samra Barkara
have the homsar af ghving on

2th Febraary 1961 at 8:30 fim in Compboll Hol

Devforyizd by
PROFESSONE CART ZYTOWSKI, TENOR, AND LTOTD BROWNING, Pranag

~

PIBURES TO APFEAR AKE:

1. a. | Frablfnginlanbe, Op. 20, No, 2, by U blired
b. | B¥er Atlas, by Heine
. | Womme der Webpmeth Qp 115, Na_ 2 by Gosthe
d. | Spracke der Livke, Op. 115, Mo, 3. by Schlegel
€. | Lecberbalichafe, by Rellsah :
f. | Die Tanbanpost, by Serdf

Doa. | Dw bise die Rak, OF 59, N, 3, by Ricker
b. | Due Favelle, Op. 32, by Schaban .
o | Der fiingting an der Onelle, by Sait,
d. | Ratlore Lieke, Op 5 Mo, i, by Goethe

3. :’ Auf des Sivoy, Op. 119, by Hellriah, aerth abbligars for Waldborn,
Perfarmed with the ainitace of My Ralph Pollock
TN TR v is T
4, | Gerange der Harfrers, Of, 12, [ram “Wilkefm Mesier” by Coeihe
i Fer sickh der Eirarkei aiprl
| Wer nde gerng Head st Trdnes an
Andie Thiven will il ehieichen

S.a. |.""-":-'."-'3f-‘Jé‘-"."t°. O, foeestds, 134 by Sefad!
b. | Trindlied, Op. posth, 131, No, 2 Ssla:J;.r j:,n;- teror dole and :
by Castell; meeia's e, feviormed wish
e e the aiststance of pewtlemen
- | fre Gepentidrtigen Virganyenes, from pupiis of fhe Usiversty,
| TWest-Ortitcher Divan" by Gaethe 5

All the musical preces are composed by TRANZ SCHUBERT

To add variety to the recital, it seemed an interesting idea to
program several works Schubert had written for tenor solo, male
ensemble and piano. From the UCSB Men’s Glee Club, sixteen
expert “founding members” were selected to join in what has
become part of the standard repertoire for nearly every Schubertian
since: Nachthelle, Brider, unser Erdenwallen, and Im
Gegenwaértigen Vergangenes.

The performance had an encouraging reception, seconded by a
repeat performance a month later at UC Riverside. Someone asked
if Schubert had written anything more for this combination of male
voices. He had — close to a hundred or so — and so we began to
meet and rehearse regularly, making this repertoire our specialty,
and taking our name from that given to the group of Schubert’s
friends in the 1820’s who met for the same purpose. In our history,
we have performed well over half of the canon.

The Schubertians’ reputation over the years has grown nationally
and internationally in ways that we could not have anticipated in
1964 when by chance we made our first appearance in repertoire
that established our unique identity. Our repertoire has expanded
as has the range of voices, with basses with a solid low D to
countertenors soaring well above the staff. It meant the addition

&mey Aulists

RavrpH PoLrock, Horn

and

Terry Baker Gene Manners
Tim Chapman Jameson Marvin
Kim Christiansen Richard Moreno
David Docter Robert Namanny
Michael Goodwin Marc Ozanich
Don Griffiths Peter Rumwell
Edmund Kemprud Norman Wood

Randy Joe Young

The program for the February 24th Recital.

The “founding members” as listed on the program.




(I Santa Barbara News-Press, Sunday Morning, Feb. 23, 194 D-13

' Program Is Tomorrow |

Songs by Franz Schubert/nique for the last three songs
I will be presented in the tra- will feature Zytowski in a
B dition of the early 19th cen. tenor solo, sung with a male

; e oo (chorus including Terry Bak-
4 t!]l":." when Carl z:\kl“-aki_ er, Tim Chapman. Kim Chris-
tenor, and Lloyd Browning,|tjansen, David Docter, Mich-
pianist, perform in a “Schu-|ael Goodwin, Don Griffiths,
bertiad” in UCSBE's Campbell Edmund KEemprud, Gene

The public is invited to attend Richard Moreno, Robert Nam-
the informal recital without anny, Mare Ozanich, Peter
charge Rumwell, Norman Wood, and

Following the pattern of the/Randy Joe Young
“house concerts’ held in Vi- Schubertiads™ were high-
| gram will include about ifetime. Nearly all of
N songs performed by Zytowski his 5 composed in the
| and Browning, with the as-|1820's were first heard in
gistance of Halph Pollock,|this manner, in performances
French horn, and a group/by Schubert himself and his
from the Men's Glee Club friends,

Among the selections are Zytowski, associate profes-|
Y“Fruelingsglaube,” “Der At-|zor of music at UCSB, is well|
las," “Wonne der Wehmuth,"' known for his frequent ap-|
“Sprache der Liebe,” *Lie- pearances in faculty recitals|
{ besbotschaft,” “Die Tauben-|and locally produced n|>:-'.';|<_|

ling|a guest directorship with the
an der Quelle,” “Ra ational School of Opera in
Liebe," “Auf dem 5t England
“Gesange des Harfners,” Professor Browning has ap-
“Nachthelle,” “Trinklied" and peared frequentily as a solo-
§*Im Gegenwartigen Vergan-ist and accompanist and is
| genes.”’ widely kmown as a teacher
An unusual staging tech-lof piano

“Die Farelle," “‘Der Jun,

CARL ZYTOWSKI, tenor (lett), and Lloyd Brewning, |
pianist, will collaborate in the “‘Schubertiad” song pro- |
gram tomorrow evening in Camphell Hall,

| "Schubertiad" Song ||

Hall at 8:30 p.m. tomorrow. Manners., Jameson Marvin,|

enna in the 1820's, the pro-/ly popular during the com-|

post,” “Du Bist die Ruh,”|He has recently returned from|

February 23rd
article in the
Santa Barbara
News-Press
announcing the
recital.

of much early music, especially Tudor anthems, a good deal of
contemporary music to stretch our musicianship, explorations into late
19" century English male part-songs, and artfully arranged folk songs.
There has always been Schubert for every program, and always the
Nachthelle with that same “damnably high tenor”.

What follows is an account of the record from that accidental beginning
in 1964 until Professor Zytowski’s and the group’s retirement from UCSB
in 1995. Over those thirty-one years, there have been over two hundred
men who have participated in the unparalleled musical experience of
being “a Schubertian” in the performance of 355 works by 125 composers
in a dozen languages, a number composed specifically for The
Schubertians. We have presented concerts in over 140 concert halls,
churches, festivals, schools and private homes on hundreds of occasions
during our thirty-one years. It has been a rich experience of making
many musical friends.
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Early Years (1964-1969)

Establishing an Identity and a
National Reputation

By the following fall, we had acquired an identifying and appropriate
name. Initially, as we began to develop a full repertoire of our own,
we shared concerts with others, most often with the core group,
the Men’s Glee Club.

In November, we had our first press notice. Schubertians in Zestful
Sing read the headline, and we seem to have established the
special spirit of our concerts. The reviewer commented, “It was
hard to discern who was having more fun, the audience or the
singers”. Our Schubert repertoire had grown to five pieces with

1964-1965 Schubertians. In their standard formation around “Mr. Z”.
Front Row: Rich Smith, Brett Barton, Ken Grantham, Kim Christiansen,
Randy Joe Young. Back Row: Bob Namanny, Ed Kemprud,

Newell Hendricks, Michael Moticha, Pete Rumwell, Rod Punt.

the addition of Widerspruch and Der Gondelfahrer. Rather than
perform in the usual choral “stand and deliver” fashion, we decided
to sit and be comfortable, perched on stools borrowed from the
Opera Workshop. Arranged in a semi-circle with the piano and the
director in the center, we approximated a famous scene depicted
in the sepia drawing by Moritz von Schwind of a Schubert concert

THE MEN'S GLEE CLUB OF THE UNIVERSITY OF CALIFORNIA, SANTA BARBARA
DEPARTMENT OF MUSIC
UNIVERSITY, CALIFORNIA

CARL ZYTOWSKI
DIRECTOR

July 27, 196k

Mr. Randy Joe Young
552 Warwick Avenue
San Leandro, California

Dear Randy:

Since we had such a success with our "Schubertiad" last
year, and there is interest in repeating it this coming year
at some of the northern campuses, I want to keep our "little"
group as an elite ensemble drawn from the Varsity Glee Club.
The group will be limited to twelve members.

So I am writing to extend an invitation to you to be a
cherter member of the group. Ed Kemprud and I have been research-
ing for a lot of new material to expand the repertoire beyond
Schubert. Much of it comes from original sources and is not
availeble anywhere else. Some of it is even rather racy. That
which can be sung in public will be part of our regular Glee
Club concerts as well as perhaps a limited number of concerts
on our own.

Rehearsals will be held at a convenient time and, I hope,
will not be burdensome. A possibility is to have a lunch-rehearsal
on Tuesday 5.nd/or Thursday. I think we will have a good deal of
fun and I hope you will want to join us. Let me know.

Cordially yours,
//7

Carl Zytowski,
Director of Glee Club

The letter of invitation for official start of the Schubertians.



A TREAT AT MONTEVERDE

'Schubertians'
In Zestful Sing

By Bert Willard
News-Prass Statf Writer
Igor Stravinsky once asked

' a leading question, “Don’t the

' matter if, when I awake, it

'_ ‘!- seems that I am in Paradise.” by

(| To my knowledge, no one in
- |the Music Society audience at
i '?3 Monteverde yesterday dozed
~ |during the concert of The

- |Barbara Men's Glee Club. The
- |concert was one of joy, con-

|Wﬂﬂam$halespeam—a1|ina ¥

satirical vein — entitled “Airs

“Four

English
in the ancient manner,
Peter Warlock — the
which were *“Sigh,
Ladies" and “Jillian of
MUSICAL TREAT

But it was the final set of
the all-too-brief program which

Blee- tv"::i::.:lty mig camaraderie, in
k e spirit of the composer.
| Schubert, it is sure, could

~ [not have found a group more
sympathetic to his aims—nor
|a more suitable e to hear

~ |his songs—than
ble textet singing in Elizabeth

Couper's salon in Mission Can-|rer” (Gondolier’s Song) and the|

yon.
PITHY NUMBERS

The varied program was dis-| ©°¢

tinguished by its informality.
Starting with some catches

thy numbers—*Let's Have a
eal for John Cook’s Soul,”
“Here Lies My Wife," an ode
to Felice Giardini; “Here Lies

bers were by Schubert—and

they were the piece-de-resist-|

ance. First, there was the spir-
ited hiking song, ‘Wi
spruch,” followed by the haunt-

UCSB dou-|ing and lovely *‘Nachthelle |
a rollicking “Der Gondelfah-

|

memorable “Im Gegenwarti-|
gen Vergangenes,” words by
the) to round out the
grammed numbers, A

sic's Joy.” (All drinking songs
should be sung in German),
It was hard to discern who

or Fantastic Spirits (1608)"—|
Two .

and a requiem to the mlstrm'
Hulnz“monhey—".&ya, Me,

made the concert. These num-|

Left: First press
notice by the
Santa Barbara
News-Press in
November
1964.

Right: Program
from the
Schubertians
first tour “on
their own” in
March 1965.
The tour
included three
Northern
California to
UC Campuses.

INVITATION TO A

A

which the All-University Faculty Concert Series

and the Department of Music, University of California, Santa Barbara
have the honour of giving on

10th March, 1965, at 8:30 p.m. in Heriz Hall, Berkeley campus
11th March, 1965, at 12:10 noon, in Millberry Lounge, San Francisco campus
11th March, 1965, at 8:15 p.m., in Room 176 Home Economics Bldg.,

Davis campus
Songs with Pianoforte Accompaniment to be performed by
PROFESSORS CARL ZYTOWSKI anp LLOYD BROWNING
with the assistance of THE SCHUBERTIANS (Gentlemen Pupils of the University)
PIECES TO APPEAR ARE:
% l.a.| Geist der Liebe, Op. 11, No. 3, by Matthisson
b.| Friiblingsglanbe, Op. 20, No. 2, by Uhland
c.| Der Atlas, by Heine

d.| Liebesbotschaft, by Rellstab
e.| Die Taubenpost, by Seid]

.a.| Wonne der Webmuih, Op. 115, No. 2, by Goethe
b.| Sprache der Liebe, Op. 115, No. 3, by Schlegel
c.| Im Friibling, by Schulze
d.| Der [ingling an der Quelle, by Salis
e.| Rastlose Liebe, Op. 5, No. 1, by Goethe
* 3a Die Gondelfabrer, Op. 28, by Mayrhofer
b. | Widerspruch, Op. 105, by Seid]
INTERVAL

4. | Gesinge des Harfners, Op. 12, from “Wilbelm Meister”” by Goethe
Wer sich der Einsamkeit ergibt
Wer nie sein Brot mit Trinen ass
An die Tiiren will ich schleichen
% 5.a.| Nachthelle, Op. posth. 134, by Seidl
b.| Trinklied, Op. posth. 131, No. 2, by Castelli
. | Im Gegenwirtigen Vergangenes, from ‘West-Ostliches Divan” by Goethe

All the musical pieces are composed by FRANZ SCHUBERT

* San Francisco program




during the composer’s llifetime. This placed the singers in direct
contact with each other, and the interaction required minimal gesture
from the director, often requiring only a nod of the head to suggest
changes in tempo or dynamics.

The balance of the 64-65 academic year saw us expanding our
repertoire, and touring not only with the Glee Club, but also on our
own to the UC campuses of Berkeley, San Francisco and Dauvis.
In November, we did our first “administration” concert, singing for
the inauguration of the new Chancellor for UC San Diego, a duty
which continued for similar occasions throughout our history.

Shortly after, we presented our first full-length concert on our own
campus. Our concert repertoire had now expanded and varied to
include some Renaissance music as well as more Schubert:
Mondenschein, Dessen Fahne Donnerstiirme walltet, Die
Nachtigall, and what became an eternal staple of informal occasions
and formal concerts, Trinklied: Edit nonna.

Our reputation grew during the rest of the year. We sang at Cal
Lutheran, UC Riverside and UCLA, thus within a short space
appearing at all of the then seven UC campuses.

Left: 1965-1966 Schubertians. The first picture of the Schubertian appeared in the
1966 Yearbook, La Cumbre. Pictured are: Bob Babko, Brett Barton, Kim Christensen,
Todd Crow, Newell Hendricks, Ed Kemprud, Michael Moticha, Robert Namanny,

Rod Punt, Peter Rumwell, Richard Smith, Randy Young, Z.

Above: 1966-1967 Schubertians. Todd Crow at the harpsichord.

Front Row: Richard Smith, Dave Livingston, Z, Michael Pitts, Eric Gourley, Bob Babko.
Back Row: Robert Namanny, Tim Kraus, Edmund Kemprud, Rod Punt,

Arne Christiansen, Jim Harbold.



It was at the Chapman College Choral Festival in March 1966 that
we had an opportunity to compare our repertoire and style with
other groups. There was an impressive roster of other choirs
participating. We were certainly not like any other group with their
formal presentations, so we decided just to be our relaxed selves.
Nachthelle was greeted with a standing, cheering ovation. Rod
Punt later described the event;

We sat in the audience, awaiting our turn, and heard group after
group perform miraculous choral effects, each more impressive
than the one before. Frankly, we were getting a little weak-kneed
at the prospect of having to sing after this virtuoso display. Finally
our turn came. We went up on the stage and performed two
numbers to polite applause. Then came our last, Nachthelle, which
we —and Mr.Z — sang like we never had before..... At the conclusion

1967-1968 Schubertians. Grey vests were added to the dark suit.
Front Row: David Livingston, Steve Hansen, Z, Dave Lenhardt,
Charles Selin, Eric Gourley. Back Row: Tim Kraus, Paul Froom,
Paul Bishop, Michael Smith, our pianist, Dr. John Gillespe,

Jeff Babcock, Rod Punt, John Coleman.

1968-1969 Schubertians. Front Row: Z, Brian Williams, Charles Selin,
Karl Johannsen, Dave Lenhardt. Second Row: Paul Bishop, Tom Padrick,
Eric Gourley, Jeff Babcock, Dave Livingston, Paul Hesse, Steve Wilson.

of the floating Bb major chords by us and the “damnably high
tenor”, there was a thunderous applause the likes of which I have
never heard in a life of concert-going. Every person in the room
was on their feet, clapping, shouting, crying for an interminably
long time... ........

With that experience, our musical image was formed and confirmed.
There would be many occasions in future to compare with this
one, but it stands out as especially memorable. We were The
Schubertians, we knew what we were and what we could sing.
And aside from a considerably expanded and demanding repertoire,
and many audiences and miles behind us, we really never changed.

7



In 1967, The Schubertians produced their first recording, a 12 inch LP, a
Schubertiade which, in addition to a selection of part-songs also featured our
pianist, Todd Crow, in the Schubert Impromptu in E flat major. The album
cover featured a print of that Schwind drawing of Schubert and his Schubertian
friends which has graced some of programs since. Todd has since had an
outstanding career as teacher and soloist.

The next couple of years, 67-69, marked our usual sequence of concerts and
tours: a return to the Chapman College Festival, this time as guests, a UC
Centennial tour arranged by Rod Punt to Bakersfield, Santa Maria and Ventura,
and a special Centennial concert which included the Schubert Stédndchen,
with our honorary Schubertian, Mme. Ruth Michaelis, a friend of Z's and formerly
a leading mezzo with the Bavarian State Opera. She became a special friend
to the Schubertians in later years, especially when we planned our first concert
tour in Germany in 1971.

In May 1969, the national organization of collegiate men’s choruses, the
Intercollegiate Musical Council, held its annual seminar on our campus. For
the visiting men’s choruses, we again sang a Schubertiade which earned us a
national press review in
The Washington Post
Critic Paul Hume, himself
the director of the
Georgetown Glee Club,
wrote, “It was one of the
finest musical evenings |
have ever heard, and it
was provided by a
baker’s dozen of college

men-.

7
AN INVITATION TO A

& . SCHUBERTIAD

TRINKLIED: AUF! JEDER SEI NUN FROH UND SORGENFREI!
DIE NACHTIGALL (Unger)
INATURGENUSS (Matthisson)
FRUHLINGSGESANG (Schober)
STIMME DER LIEBE (Stolberg)
IMPROMPTU IN E FLAT MAJOR
MONDENSCHEIN (Schober)
WEIN UND LIEBE (Haug)

Left: First Alboum Cover.
featuring 12 part songs
recorded from 1965-1967.

NACHTHELLE (SeR;I
ercadEST e
Alllof the musical pleces are composed by Franz Schubert, R| g ht Pa u I H ume a rtl CI e

from The Washington

Post.

|

MUSIC
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Demonstration Notes

By Paul Hume

Campus  demonstrations
have attained such status
these days that reports of
them reach even into the
halls of Congress and the
White House. I happen to
have been present at two
demonstrations on widely
separated campuses within
recent weeks. .

The first happened at the
University of California at
Santa Barbara, a campus
that stands on one of the
lovellest sites in the world.
To the west the Pacific’'s
Santa Barbara Channel,
until its recent oil fouling, a
beautiful stretch of ocean.
Eastward only a few short
miles away rise the Santa
Ynez Mountains whose flow-
ering trees and floral
patches bloom in wunres-

_trained luxury.

The demonstration at
Santa Barbara took
before a group that included
representatives of some of
the most disturbed cam-
puses in the country: Col-
umbia, Berkeley, College of
the City of New York, plus
dozens more. The heights of
the demonstration came
when 12 young men of the
Santa  Barbara campus
walked out on the stage of
one of the school's audito-
riums. They seated them-
selves on high stools and
then, after the lights had
been dimmed so that people
watching would perhaps not
see too clearly, they began
to sing. Yes gir, they sang.

For around an hour and a
quarter they sang some of
the loveliest songs Franz
Schubert ever wrote. Every-
thing they sang was in Ger-
man, and by authors such as
Goethe and Schiller. It
turned out to be quite a
demonstration. [ think Gov.
Ronald Reagan ought to
know about it.

It was one of the finest
musical evenings 1 have
ever heard, and it was pro-
vided by a baker's dozen of
college men. The 13th was
Karl Zytowski, the head of
the school of music at Santa
Barbara, & man with a pas-
sion for the songs that
Schubert wrote for small
groups of his men friends to
sing. Zytowksl combines
with his passion a knowlege

“It was one of the
finest musical eve-
nings I have evet
heard, and it was
provided by a bak-
er's dozen of col-

lege men.”
——

of style, of German, and of
singing that he passes on to
his young men, only one or
two of whom are music stu-
dents.

The result is singing of
unrelieved beauty, capped,
at times, by Zytowksl's
voice, which has the free,
easy high top needed to give
a ravishing quality to these
heavenly songs.

The meetings at Santa
Barbara were those of the
Intercollegiate Musical
Counell, an organization of
college  choral directors
from around the country
and a number of the stu-
dents whom they direct.
Nearly all the directors had
stories to tell about prob-
lems on his,own campus.

But, strangely enough, the
problems did not seem to
center around the thousands
of young men and women
who sing in the great choral
groups that remaln among
our campus glories in this
country.

Only eight days after that
demonstration at Santa Bar-
bara, | was present during
another student demonstra-
tion, this time on the cam-
pus of Butler University in
Indianapolis.

Of course, the students at
Butler knew that with the
Indianapolis Speedway
drawing 200,000 people a

#0, they put on a pretty im-
pressive series of demon-
strations in Clowes Hall, the
handsome auditorium that
adjoins their music building.

For six nights, under But-
ler's auspices, music lovers
listened to works which
many had thought they
might never have a chance
to hear. Butler's own stu-
dent orchestra played three
concerts and its dance de-
partment presented an en-
tire eévening of ballet that
had a professional polish
and style many companies
might envy.

The students demon-
strated this way, even in the
face of onrushing final
exams, because they believe
s0 much in the beauty and
vitality of the music they
were playing.

Unlike some demonstra-
tions that have occurred on
other campuses, thoss at
Butler aroused little interest
by the University's adminis-
tration.

In fact, the indifference of
those at the top of the Butler
structure towards these
demonstrations, that were
bringing Butler rave notices
was one of the strangest as-
pects of the festive week,

Perhaps if the music stu-
dents had occupied the pres.
Ident’s office or taken over
the library instead of
merely playing and dancing
and singing like mature
young people, they might
have gotten more local at-
tention.

One man mors than any
other is entitled to the high-
est thanks Butler University
can give, for the Romantie
Festival, now past its second
year, is his idea. Frank
Cooper’s already having a
decided impact in our con-
cert halls and recording stu-
dios. It can be counted on to
affect the repertoire we
hear and the artists we lis-
ten to.

While each of these dem-
onstrations were unusually
fine they are, at the same
time, representative of the
ways In which the huge ma-
jority of college students

day to its worldr
track, they could hardly
hope to win top headlines
with something called a Ro-
mantie Musie Festival. Even

are d rating regularly
on practically all of our
campuses. Members of Con-
gress and Whits House resl-
dents, please note.




The Schubertiad and its Circle

With the Napoleonic Wars over and peace restored by 1815, private
life in the Austrian capital of Vienna slowly returned to normal,
though the enforcement of order was harsh. Viennese citizens
found outlets in socializing and cultivating artistic talents. In the
teens of the new century, aspiring composer Franz Peter Schubert
(1797-1828) and his friends, full of idealistic plans, formed a Bildung
Circle, akin to the self-improvement tendencies of today’s book-
clubs but with a variety of other intellectual pursuits: music, art,
scientific discovery, and invention.

The tradition of the musical soirée, which had long existed within
the aristocracy, was now also widely practiced in the homes of the
middle classes. Gesellschaftsmusik (social music) greatly
expanded in scope, with dances, songs, and part-songs popular.
The Romantic Movement, already prominent in literature and
painting, found expression in the art of music as well. As an
outgrowth of all these trends, a circle of Viennese aesthetes
coalesced around the talents of Schubert and his musical
compositions.

On January 26, 1821, fifteen
young men gathered at the
home of Franz von Schober
for an evening devoted
entirely to Schubert’s music,
called a ‘Schubertiad’ in honor
of the composer who was
guest of honor. This began a
tradition that was to last
nearly a decade, with
Schubert at the piano at most
gatherings, which later
included the attendance of
lady friends. The shy com-
poser kept the musical soirées

Franz Schubert (by W. A. Rieder)

supplied with his songs, part-songs, and waltzes, Landler, and
Deutsche dances, written specifically for the evening. Here is also
where several of the lovely Moments Musicaux and Impromptus
for piano had their initial outings.

The Schubertiads were held in the homes of the better off of the
circle, usually civil servants of one sort or another. In addition to
Schubert’s music, they often featured poetry and literature readings,
games of charades, and the usual drinking and socializing. Various
entries from Franz Hartmann’s diary capture the spirit:

The Schubertiads were a great delight, leaving the most deep and
lasting memories...Schubert and Gahy played Schubert’s marches
for duet...Schubert also played the most glorious solo things.
Schubert songs sent us into transports of enthusiasm. Delicious
wine made us very gay...Vogl sang some 30 songs more beautifully
than ever....Josef Spaun drank Schmollis with us ...Schubert played
his beautiful ‘Valses nobles’.

A few of the partiers, usually including Schubert, retired late in the
evening to one of the local taverns, the Green Anchor or Bogner’s
coffee house famously favored amongst many over the years.
Hartmann remembers: “The conversation was gay and witty; it
extended over art, mathematics, law, politics and much besides.”

The modern reader must not forget the obvious fact that stereo
systems and iPods were unimaginable devices, so these original
Schubertians had to invent their own entertainment. As do today’s
young people, they craved novelty, and Schubert’s music was both
novel and daring, deliciously or sadly melodic, and with irresistible
rhythmic drive. A sense of artistic significance was in the air amidst
the merry-making. The Schubertiad’s artistic impulse and ever-
renewing member roster give us clues why.

The prime requirement for invitation into the Schubertiad circle was
to possess a useful talent, either of the creative or performing
variety, or preferably both. Schubert, as we have seen, composed
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and played piano for most of the singers, with a sensitive if not
virtuosic technique. Others in the circle, however, wrote verses,
recited or sang, and played the piano or the guitar. Still others
documented the goings-on in sketches and painting, many of which
have come down to us. Some, like the Hartmann brothers, Franz
and Fritz (from 1823), were diarists. When a candidate was
considered for the group, it was Schubert who asked, “Kann er
was?” — a kind of Viennese patois for “What can he do?”

The Schubert circle had its unforeseen and informal origins over a
decade before in the City of Vienna Stadtkonvikt (City Seminary),
the school which Schubert attended as a boy, and where he was
also tutored in musical skills at the special invitation of Imperial
Kapellmeister Antonio Salieri. It was here that Schubert acquired
the first of the life-long friends who admired his musical talents
and took pity on his poverty. But even then Schubert was selective;
a fellow pupil later related “..he was always very reserved, very
careful in the choice of his friends.”

The founder of the circle was the Linz-born musician and later civil
servant Joseph von Spaun, who met the 11-year-old Schubert in
November, 1808. As Spaun wrote later:

When the music-making at the Seminary began again, a small
boy with glasses stood behind me in order to join in playing the
violin from my desk. His delight in the music and the zeal with
which he took part drew my attention to him. It was Franz
Schubert, only a child but already a master.

A decade older than Schubert, the insightful Spaun took him under
his wing from that moment and became a stellar supporter
throughout his life, introducing many of the circle’s early members
to him, and in later years hosting many a Schubertiad at his
residences. His recollections of those days are among the most
reliable and valuable to posterity.

The Stadtkonvikt years also brought into Schubert’s acquaintance
the later politically active liberal, Johann Senn (from 1808), poet of
two Schubert songs; the musician and sometime librettist Albert
Stadler (from 1812); the tenor and composer Benedikt

Randhartinger, who claimed to be the first to sing Erlkdnig; and the
poet and playwright, later civil servant, Franz Xaver von Schlechta
(from 1813), responsible for the words to six Schubert songs, and
as a critic promoted Schubert’'s music in Vienna.

In 1813, Schubert briefly met poet and dramatist Theodor Korner,
who shortly after enlisted with Baron Lutzow’s Free Corps to fight
the French on German soil, and was killed on the battlefield at 21
years of age, but became the posthumous author of many Schubert
songs and three of his early men’s part-songs: Der Morgenstern,
Jagerlied, and Litzows wilde Jagd.

Many personalities rotated in and out of the Schubertiad circle over
the years. Among them were three of particular importance to
Schubert’s career, and keen interest to latter day Schubertians:

The poet Johann Mayrhofer was an intimate friend of Schubert
from 1814, and roomed with him over two years, mentoring him
intellectually, expanding his aesthetic sensibilities, and collaborating
on two early singspiel projects, 47 solo songs, and the part-song,
Der Gondelfahrer. The talented, but depressive Mayrhofer was
the first to see the full scope of Schubert’s genius. He also left to
history the richest legacy of the composer’s partnership with a friend.
Mayrhofer’s penetrating profile of Schubert:

His character was a mixture of tenderness and coarseness,
sensuality and candor, sociability and melancholy. Modest, open,
childlike, he had patrons and friends who devoted cordial sympathy
to his fortunes and productions... For me Franz Schubert was
and remains a genius who faithfully accompanies me through life
with appropriate melodies, agitated or quiet, changeable and
enigmatic, gloomy or bright as it is.

The dilettante aesthete and poet Franz von Schober (from 1815)
eventually became Schubert’s most convivial friend, the chief
instigator if not outright leader of the Schubert circle, host of the
group at the Atzenbrugg Castle, provider of Schubert’s periodic
lodgings, librettist for the opera Alfonso und Estrella, and author of
sixteen songs (e.g., An die Musik) and two part-songs,
Mondenschein and Friihlingsgesang. A notorious philanderer, he
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was looked upon askance by many, but Schubert remained devoted
to him. Hartmann observed, drolly: “He had the reputation of being
a dangerous leader for young people.”

Schober’s sybaritic behavior was rumored to have led Schubert to
Vienna’s brothels (or perhaps to the wrong brothel) in 1822, where
he contracted the syphilis that chronically plagued and weakened
him, contributing to his death, probably of typhoid fever, at age 31.
(Schober lived to the ripe old age of 86!)

The most prominent personality of the circle was lead operatic
baritone of the Karntnertor Theater, Johann Michael Vogl, whom
Schubert met in early 1817. He would become a major advocate
for Schubert’s music. However, at their first meeting, the standoffish
grand-old-man was non-committal. One observer noted that Vogl|
was in general “... brusque to everyone, especially to anyone who
flattered him.” But soon enough he developed “...an extraordinary
devotion for Schubert, and often remarked: Before Schubert’s
genius we must all bow... on bended knee.”

A copy of a Schubertiad painting commisioned by the City of Vienna
on the occasion of the 100th Anniverary of Schubert’s birth.

If Spaun was Schubert’s surrogate older brother, Vogl became the
empathetic and supportive father-figure that Schubert’s own stern
schoolmaster father could never be.

Schubert and Vogl toured Steyr, in Upper Austria, on two occasions
in 1819 and 1825, performing the composer’s songs. With these
tours, they virtually invented the vocal-piano recital as we know it.
Many a Schubertiad had an outcome similar to an 1823 recital in
Linz described by Spaun:

A small, sympathetic audience was invited, and then began the
songs, so fraught with feeling, these moved everyone so deeply
that, after the performance of some melancholy songs, the entire
feminine side of the audience, my mother and sister at their head,
dissolved in tears and the concert came to a premature end midst
loud sobbing. The gay partaking of refreshments and the admirable
sense of humor of Schubert and Vogl....soon restored gaiety ...and
in the best of moods and in glorious, starlit moonlight we made
our way back through the lovely countryside.

Other Schubertians included the gifted singer, Karl von Schonstein
(from 1818), next to Michael Vogl, the composer’s preferred
interpreter of his songs, who dedicated to him the song-cycle Die
schéne Miillerin and the vocal quartet Gebet;, Graz composer
Anselm Huttenbrenner (from 1815) and his errand-running brother
Josef (from 1820); Leopold Sonnleithner (from 1816), of a well-
connected family that hosted musical soirées, often featuring
Schubert’s music; pianist and later civil servant Josef von Gahy
(from 1818), whose performances of Schubert’s dances “absolutely
electrified” audiences; and the actor-singer and later comic
playwright Johann Nepomuk Nestroy, who from 1819 would sing
bass in the part-songs Das Dérfchen and Geist der Liebe.

The painter Leopold Kupelwieser was, from at least July 1818, an
intimate of Schubert’s. He is responsible for several fine portraits
of the circle, including spirited pictures of Schubertians enjoying
games and outings at the Atzenbrugg Castle; Kupelwieser’s brother
Josef, librettist of Schubert’s opera, Fierabras. (Arecently recovered
water color caricature illustrates Schubert looking into the newly
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invented kaleidoscope while walking distractedly into his painter
friend Leopold Kupelwieser on a newly invented draisine.)

Rounding out the early group were poet Franz Grillparzer (from
1819), later to write Schubert’s epitaph; the singing Frohlich sisters
of Grillparzer’s Stdndchen fame (from 1820); the poet of five songs,
Franz von Bruchmann (from 1820); and the talented singer Karoline
Unger (from 1821), whose father, Karl, wrote the poem Die
Nachtigall. Schubert had also coached Karoline Unger in the role
of Dorabella in Cosi fan tutte during his brief and only paid
employment as a music coach at the Karntnertor Theater.

A slightly later generation of the Schubert circle included two
painters who would also be close to Schubert: Moritz von Schwind
(active from 1822) who sketched and partially painted, years later,
the most famous of the Schubertiads at the home of Josef von
Spaun; and Wilhelm August Rieder (from late 1822), credited with
painting Schubert’s best likenesses in 1825, and again in 1875.

Others: composer Franz Lachner (from 1823), with whom Schubert
performed the four-handed piano Fantasy in F minor in 1828; the
poet Johann Gabriel Seidl (from June 1824), author of eleven songs,
including the very last one, Die Taubenpost, and four part-songs:
Nachthelle, Grab und Mond, Widerspruch, and Nachtgesang im
Walde; Graz civil servant and pianist Johann Baptist Jenger (from
1825); Burgtheater soprano and sensitive Schubert song interpreter
Sophie Muller (from 1825); dramatist Eduard von Bauernfeld (close
from 1825), who worked on Schubert’s last operatic project and
translated the Shakespeare song, An Silvia; and portraitist Josef
Eduard Teltscher (from 1826) who sketched Schubert and many
of the later Schubertians.

With the qualified exception of Schober, Schubert was fortunate in
the friends with whom he associated. At the very least, their talents
stimulated his own for composing the social music of the
Schubertiad, but importantly also his appetite and drive for the
highest his art could achieve, included in that category a select
few of the treasured part-songs for men’s voices (and so many
more instrumental works of which his friends were unaware).

Schubert’s friends provided him emotional support and practical
help with lodgings and meals, music paper and ink, and many a
theater access. It was some of these dedicated friends who
organized the first publication of Schubert’'s works and the
dissemination of his music. It was also to a very few of them that
Schubert poured out his soul in the most intimate terms: his
ambitions and frustrations, his hopes and despairs.

Almost all the Schubertiad circle outlived Schubert’s tragically short
life, many achieving high rank in Austrian society and government.
Of the artists, the painters Kupelwieser, Schwind, Rieder and
Teltscher went on to considerable fame. Poet Seidl was celebrated
and also authored writings in numismatics and archaeology. Franz
Lachner had a major career as composer and conductor in Munich.

Schubert’s friends became the principal source, through later
recollection or written reminiscence, of biographical material that
has so enriched various chronicles of his life. It was many of these
who also preserved his music, including a few of the part-songs
lost to other sources. Though Schubert had a jealously-guarded
private side that no one saw, and was usually away from others
while composing, his friendships were intensely intertwined with
his creativity.

As true today as in the early nineteenth century, the humanity of
Schubert’'s music establishes an intimate bond between listener
and composer. Through this shared emotional experience,
Schubert’s circle of friends has grown steadily over the nearly two
centuries since his death.

As exceptionally talented musicians, the UCSB Schubertians were
once selected to join that succeeding circle of friends. Now alumni
of the university, we celebrate our 31-year history with distinguished
emeritus professor Carl Zytowski some fourteen years after officially
retiring as an ensemble. We remain an indelible part of the Schubert
circle at the beginning of the twenty-first century.

© Rodney Punt, 2009 (For private use of the UCSB Schubertians; author
retains public rights.)
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First Overseas Tours (1969-1975)

Hawaiian Tour (March 30 — April 8, 1970)

It now seemed time to look beyond the borders of California. The
first opportunity came in the spring of 1970 from the Hilton Hotel in
Hawaii with an invitation to sing an Easter concert at the Kahala
Hilton. For a week we lived in luxury at the Kahala and later at the
Hilton Hawaiian Village in downtown Honolulu. We sang concerts
at local colleges, for a service at the Episcopal Cathedral, and a
very early morning appearance on local TV. There was time for
some recreation, too, snorkeling, body surfing, visiting Pearl Harbor,
and leaning against the mountain winds on the pass above
Honolulu.

1969-1970 Schubertians. On tour in Hawaii. (L-R): Michael Rosso,
Craig Crawshaw, Brent Anderson, Jeff Babcock, Les Lizama,

Gary Smith, David Keith, Van French, Paul Hesse, Dave Lenhardt,
Eric Gourley, Z.

First European Tour (March 15 —April 5, 1971)

The success in Hawaii encouraged us to take the next step, a
journey in the opposite direction: Europe. With the help of many
friends and the University, we planned for three weeks in March-
April, 1971. A group of seventeen flew off to Amsterdam where we
recorded our first broadcast with the NCVR at Hilversum six hours
after we landed. Excitement overcame fatigue and we were pleased
to hear the playback of our program.

»

At the NCVR at Hilversum radio studio.

The next day it was a train ride to Vienna where several interesting
engagements were planned. Z and Paul Bishop went to the studios
of the Osterreichischer Rundfunk to record a program, while the
rest of the group had a free day to explore Vienna. The 19" of
March was the big day. Dr. Karl Geiringer of the music faculty had
arranged for our reception by the radio and cultural officials in
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1970-1971 Schubertians. Formal picture at Schubert’s Birthplace.
Front Row: Michael Russo, Scott Humble, Kevin Smith, Z,

Brent Anderson, Ted Olsson, Lee Leach, Van French.

Back Row: Les Lizama, Paul Hesse, Jeff Babcock, Paul Bishop,
Craig Crawshaw, Bill Rich, John Corey, Gary Smith.

Vienna. We were received by the Lord Mayor of Vienna at the
Rathaus, or City Hall. Amid glittering chandeliers, stern
mustachioed portraits, dark wood and red brocade, the group sang
for the Mayor and presented him with a California Bicentennial
medal on behalf of the Schubertians and the State of California.
He presented each of us with a record album of Schubert’s music.
Appropriately, on the cover was a reproduction of “A Schubert
Evening” portraying the very scene that the Schubertians try to
recreate in their concerts.

The highlight of the Vienna visit was the concert planned that
evening in the recital hall located on the ground floor of Schubert’s

From the
rogram :

P fOOgr ?he KULTURAMT DER STADT WIEN
concert at ‘ ‘
Schubert’s Freitag, 19. Marz 1971, 19.30 Uhr
Brth I Konzertsaal des Schubert- Geburtshauses

I place. Wien 9., NuBdorfer StraBe 54

CHORKONZERT
V/4
JJOJHE SCHUBERTIANS
KAMMERCHOR

DER UNIVERSITY OF CALIFORNIA,
SANTA BARBARA

Chore und Lieder von Franz Schubert

Eintrittskarten zum Preis von S 60.—, S 80.— und S 100.— sind in der Zentrale
des Osterreichischen Verkehrsbiiros, Wien 1., FriedrichstraBe 7 (Telefon 57 23 15)
und in allen Filialen des Osterreichischen Verkehrsbiiros erhaltlich.
Kartenbestellungen auch in den Kartenbiiros.

Etwaige Restkarten (sehr beschrankter Fassungsraum) an der Abendkassa.

" Vorankiindigung:
Dienstag, 4. Mai 1971 im Schubert-Geburtshaus
KLAVIERABEND FRIEDRICH WUHRER
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birthplace. A tour of the adjacent museum followed a successful
rehearsal and the group went off to rest in anticipation of our first
live concert. But plans went awry when Z was suddenly struck by
laryngitis mid-afternoon. That necessitated some change of
program and reassignment of solos, but the group responded to
the challenge in a thoroughly professional way and the evening
was carried with sixteen fine singers and one silent one. The same
spirit held the next morning as the group had its own recording
session at the Osterreichischer Rundfunk.

American Schubertians....... concertising in Schubert’s
Geburtshaus in Nussdorfer Strasse on their first European tour.
The ensemble received hearty applause under the direction of Carl
Zytowski, who led this very disciplined chorus with minimal
movements of his head. The guests sang with considerable facility
and lighthearted nuance....

Arbeiter Zeitung, Vienna, March 24, 1971

The next day we took an early morning flight to Munich. On arrival
we were off to the Nymphenburg Palace of the Wittelsbachs for
luncheon as the guest of our Santa Barbara friend, Mme. Ruth

Michaelis. After a tour of the palace and its grounds, we were
taken to the private apartments of Her Highness, Princess Pilar of
Bavaria, to have tea and to sing to her in celebration of her eightieth
birthday. Not having extensive experience with princesses,
everyone was slightly apprehensive, but the Princess greeted us
in fluent English and soon we were all quite at ease. We sang
several songs for her and her friends and presented her with a
California Bicentennial medallion.

Before leaving Munich, we recorded a program for the Bayerischer
Rundfunk, and sang a concert at the America Haus, where we
greeted friends from Santa Barbara, and again Princess Pilar,

THE SCHUBERTIANS

Right: Cover of
the program for
the Concert at
the Munich
Amerika Haus.

Left: WIth
Princess Pillar at
Nymphenburg
Palace.

CHORKONZERT
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seated in the front row. Our America Haus concerts were
successfully repeated in Stuttgart and Hamburg, before we flew
off to England.

In the face of a strike by the British Postal Service, engagements
in England had been difficult to schedule, but the U.S. Embassy
and other friends assisted, and it was by the luckiest of chances
that we began a relationship that has continued through most of
the Schubertian tours to Europe. In a very roundabout way, an
invitation came to sing for the Warminster Arts Club in the west of
England. Their hospitality made them first priority for future tours.
And on one cold April morning, they introduced us to wind-swept
Salisbury Plain where we began another Schubertian tradition, the
obligatory group photo at Stonehenge.

After a concert at the Oakham boy’s school in the Midlands, the
tour concluded in London with programs at the Welsh club (with a
piano out of tune in every octave) and an odd concert at the U.S.

The first of many Schubertian pictures at Stonehenge. One of many
Schubertian traditions.

Embassy, where the audience consisted mostly of embassy
personnel rounded up at the last minute by the cultural attaché.
Our farewell dinner on our last evening had as our honor guest Dr.
Halsey Stevens, the eminent American composer whose works
we programmed. We gave him a short, private concert including
his beautiful piece, The Waning Moon.

With “Rufus” at the Oakham School.

The next several years continued the pattern of the past with
concerts on campus and away. On January 30, 1972, we observed
the 175" birthday of Franz with a special concert, thus introducing
another tradition, the yearly concert in honor of Schubert, or as in
1974, our own 10" birthday. That year the group toured the west
coast, singing in the Bay area, and then flying to Seattle to sing in
the Northwest and up into Canada for concerts in Vancouver.
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1971-1972 Schubertians. Front Row: Barry Armstrong, Kevin Smith,
Michael Russo, Z, Ted Olsson, David Weber, Gabriel Sakakeeny.
Back Row: Mel Stern, Patrick Rogers, Jeff Kantz, Craig Crawshaw,
Stephen Wilson, Bill Fisher, Tom Jackson.

1973-1974 Schubertians. Front Row: Ed Betts, Bill Shaman, Z,
Stanton Carey, Artie Alvidrez, John Powell.

Back Row: John Hakes, Chris Joliffe, Mark Manno, Jim Armington,
Christoph Guttentag, Jim Kenney, Ray Sims.

Second European Tour
(August 28 — September 26, 1975)

In 1975 the urge to travel abroad again took us to England at the
beginning and the end of the tour, and in between to sing concerts
in Vienna, Salzburg, Munich, Augsburg, Stuttgart, Waiblingen, and
a concert for Radio der Deutschen und Ratoromanischen Schweiz,
Zurich.

Thirteen curly-haired Americans, students at the University of
California, Santa Barbara, gathered themselves in the hall of
the Amerika Haus Stuttgart, around Carl Zytowski, their leader
— “Spiritus Rector” one should say. This because the choral
discipline of The Schubertians is very much like a stimulating
seminar discussion, whose threads the choir leader subtly holds
in his hands.”

Stuttgarter Zeitung, September 15, 1975

1974-1975 Schubertians. Front Row: Ed Betts, David Lichtenstein,
Bill Shaman, Z, Stanton Carey, Jim Kenney, Artie Alvidrez,

Scott Mason. Back Row: John Hakes, Steve Vignale, Ray Sims,
John Powell, Christoph Guttentag, Steven A. Telian.
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Thus began our review in the Stuttgarter Zeitung, a confirmation
of the months of preparation and the support of friends and the
University.

In England, the first concerts were at the University of Warwick,
and the cathedral at Coventry. Touristing took us to Warwick Castle
and then to Stratford on Avon, and to a concert in Carnegie Hall
(not the Carnegie Hall) in Northhampton. The journey to Bury
became a nostalgic one for the director, as we drove past the airfield
where he had been stationed during WW Il and we stopped at
Stow Longa to see a Norman church where his first male chorus
(consisting of a quartet) had first sung in 1943. The Schubertians
sang briefly to an audience of two, Mr. Z and a friend from his
wartime days who just happened to be in the church, establishing
a special contact that would be helpful in subsequent tours to
England.

We had been invited to sing a concert during the East Anglia Flower
Festival at the Cathedral at Bury St. Edmunds and there met two
friends who would be frequent hosts during future tours in England,
the Rev. David Roberts, and our host, John Bliss, for the next day’s
concert at the 12" century parish church of Easton, Norfolk.

Posing in front of St Peter’s Church, Easton, Norwich.

The climax of the first part of our English stay, and the highlight of
the tour for many came at Aldeburgh in Suffolk, where we sang a
short 75" birthday concert to honor Joan Cross, one of England’s
leading sopranos (and former teacher of Z) and Regent’s Lecturer
at UCSB in 1970. The “Serenade” took place in the library of the
home of Benjamin Britten and Peter Pears, who greeted us warmly,
along with a number of Miss Cross’ musical friends. At evening’s
end, we had the pleasure of being part of the audience when Mr.
Pears sang two of Britten’s folksong arrangements at Miss Cross’
request. After the concert, late at night, The Schubertians sat for
while on the sea wall in Aldeburgh, exchanging their impressions
of the rather special evening they had just shared.

Soon it was off to the continent via car, “tube”, boat train, channel
ferry, and finally arriving by train in Zurich, Switzerland for a short
stop to record a concert for the Swiss radio arranged by a UCSB
alum, Jeanne Cook, now a leading soprano at the Zurich opera.
Overnight took us to Vienna, where we stayed at a hotel in the
same street as Schubert’s birthplace. The Council on Intercultural

Performing among the sculptures at the Hanak Museum.
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Relations had arranged a concert for us in Langenzersdorf, a suburb
of Vienna across the Danube. A standing room only audience
filed the Hanak Museum, where the acoustics were especially
flattering and the beautiful sculpture surrounding us made for a
memorable concert. While in Vienna, The Schubertians made a
sentimental visit to Schubert’s grave outside the city, to sing his
part-song, Grab und Mond. The middle part of the tour concluded
with concerts at the Franziskanerkirche in Salzburg, the rococo
Kleiner Goldener Saal in Augsburg, the Amerika Haus in Stuttgart
and Munich, with a side visit to Waiblingen for an exchange with
the Philharmonic Choir.

Like Schubert in Person... ... a choral experience of an unusual
kind.... The ensemble differed in its presentation from the usual
choral appearance, seated in a relaxed semi-circle with the
director in the center, almost like a salon as in Schuberts time
of blessed memory. The Schubertians proved they coujld call
themselves, “Schubertians”...... through their cultured tone,

Singing Grab und Mond at Schubert’s tomb in Vienna.

subtle empathy for the text, and very fine blending. It was an
original concert on a high artistic level.
Augsburger Allgemeine, September 30, 1975

Traveling back to England, the last week of our tour took us to a
suburb of London to sing a concert at St. Alban’s church in South
Norwood. Their rector, the Rev. John Holdsworth was a war-time
friend of our director, and we were greeted by a very enthusiastic
audience. Our next concert in Warminster was a special return
visit for The Schubertians. Hosts of our 1971 visit met us, inquiring
about members of the earlier group and presenting us with the
same generous hospitality (lavish pre-concert tea and post-concert
supper). Our concert inaugurated a fine new grand piano for the
Athenaeum Arts Centre, Warminster, and it was a joy to present a
good concert for our friends.

Before returning to London, The Schubertians drove the short
distance to Stonehenge, when it was still possible to stand among
that impressive relic of pre-historic Britain. Our last day in London
brought the first real rain of the tour and our final concert in central
London at the St. Botolph’s Without Bishopsgate Church, where in
our audience was Ursula Vaughan Williams, widow of the famous
composer and a long-time friend of our director.

Performing in the grandeur of the Kleiner Goldener Saal in Augsburg.
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Schubert Part Songs - Origins and Revival

A Musical Genre is Born

The cultivation of partsongs for male voices in Germany, Austria,
and Switzerland arrived at the dawning of the nineteenth century.
The genre flourished with the rise of Gesellschaftsmusik (social
music) in the middle classes, and the Bildung tradition of self-
directed education. Partsongs generally employed contemporary
or Enlightenment poems in the German language on a variety of
subjects that included convivial drinking, friendship, dedicatory
celebration or patriotism, and, with the influence of Romanticism
on music, the profundities of love and pantheistic spirituality as
inspired by nature.

Franz Schubert composed a total of 998 works, of which about
100 are partsongs or larger choral pieces for male voices that span
his creative life from 1812 to 1828, the year of his death.
Terminology for them has varied, adding confusion to proper
performance practice. The partsongs — vocal trios, quartets, or
quintets — were set for Einzelstimmen (single voices) and were
intended for domestic socializing. Here was a case of necessity
giving rise to invention, as larger men’s choral groups, like all male
organizations, were banned in Austria by the Metternich regime for
fear of subversive tendencies. The partsongs should be
distinguished from Schubert’s relatively few large-scale pieces for
Ménnerchor (men’s chorus), intended for professional production
in the concert hall or within a theatrical production.

Few musical flowerings bloom without precedent. Just as
Schubert’s seemingly spontaneous outpouring of songs was in part
shaped by his predecessors and contemporaries, so were his

partsongs for men’s voices. The origin of the genre has often been
credited to Karl Zelter, who founded the Liedertafel for male voices
in 1809 at the Royal Academy of the Arts in Berlin. Zelter’s influence
on Schubert’s lieder is clear, but on his partsongs traditions within
Austria itself seemed to have had more influence. In that regard,
two individuals were of primary importance to Schubert: Antonio
Salieri and Michael Haydn.

Salieri instructed Schubert in vocal writing from 1812 to 1816 with
TTB trio settings mainly in Italian. Schubert fully internalized the
melodious grace of the lItalian line, an aesthetic that would serve
him well for the rest of his life. As early as 1810 while at Vienna’s
City Seminary, Schubert had copied down canons of the recently
deceased Michael Haydn of Salzburg (brother of Joseph). Active
at his parish church in Lichtental from 1813, Schubert also
performed the sacred vocal music of Haydn, and, from 1815,
occupied Thursday evenings singing Haydn’s male-voice quartets
with his musical friends. Also favored were quartets of Carl Maria
von Weber and Conradin Kreutzer, Schubert’'s older
contemporaries.

Similarities between Haydn’s works and those of Schubert from
these early years reveal the younger composer’s absorption of the
older master’s technique and style. In Salzburg, Haydn had written
some 60 male-voice partsongs from 1795 until his death in 1806,
predating the Berlin Liedertafel by well over a decade. Schubert’s
recognition of his debt to Haydn is seen in a letter he wrote to his
brother Ferdinand in 1825, after visiting the old master’s grave in
Salzburg: “It hovers round me, | thought to myself, thy tranquil,
clear spirit, thou good Haydn, and if | cannot myself be so tranquil
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and clear, there is no one in the world, surely, who reveres thee so
deeply as | do.”

Haydn had instructed several pupils who would later play a role in
the promotion of German language choral music in Vienna, among
them the above Weber and a soon-to-be music publisher by the
name of Anton Diabelli. Both were to become involved in critical
aspects of Schubert’s professional life.

In addition to operas produced in Dresden and Vienna, Weber had
written several male-voice quartets between 1812 and 1822, linking
the traditions of Berlin and Austria in 1814 with a set for the
Liedertafel of patriot Theodor Kérner’s Leyer und Schwert poems.
Schubert and Weber became friends and natural allies in the
promotion of German opera and choral works. Weber’s partsongs
and opera excerpts for male voice were the most accomplished
contemporary models for Schubert’'s own works. Unfortunately,
an inopportune comment by Schubert to Weber, stating a
preference for his opera Der Freischlitz over the later Euryanthe,
caused a rift which the limited time left to them both did not allow
for a natural healing.

Meanwhile, the ambitious Diabelli, initially a piano and guitar
instructor, became a successful Viennese music publisher — clever
and entrepreneurial, but also cold-blooded and ruthless. His firm
had reluctantly issued Schubert’'s Opus 1in 1821 (the song Erlkénig)
only when Schubert’s friends put up the capital. When Erlkénig
became wildly popular, Diabelli wanted more works. Very soon his
firm had established itself as the most important of Schubert’s
publishers. (However, Diabelli's treatment of the business-naive
Schubert, and after his death of his equally feckless brother
Ferdinand, is an infuriating chronicle of greed and predatory
exploitation, a sad chapter in Schubert’s all too brief life story.)

In the commercially successful male partsong category, Diabelli’s
firms printed and profited from several first editions during the
composer’s lifetime, and for years thereafter, including: Das
Dérfchen, Die Nachtigall, and Geist der Liebe in 1822,
Friihlingsgesang and Naturgenuss in 1823, Jiinglingswonne, Liebe,
Zum Rundetanz, and Die Nacht also in 1823, Salve Reginain 1824,
Die Advokaten in 1827, Mondenschein in 1829, Nachthelle in 1832,
Schlachtlied in 1843, Hymne: Komm heil’'ger Geist in 1847,
Nachtmusik and Im Gegenwaértigen Vergangenes in 1848, and the
Trinklied, Edit nonna in 1849. Had Schubert lived, he would have
reached only his 52" birthday by this last publication date.

Schubert’'s male voice partsongs rapidly made inroads into the
popular taste of his contemporaries and were featured at his
Schubertiads and in a number of public performances. Their
publication gained him some income and certainly a wider audience.
Some of the more genial ones, in the years around 1822, were so
popular Schubert grew to resent the incessant demands he received
for more in their style.

The influences on Schubert’s art by his musical predecessors, the
literary output of great poets and of his circle of friends, and a
climate of heightened public taste for male-voice partsongs from
his early maturity explain why Schubert took up the genre as a
significant compositional activity. They can never explain, however,
the spontaneous combustion of inspiration that advanced the art
of partsong writing under his pen. As with his songs, Schubert’s
partsongs soon excelled all others of their type in lyrical grace and
charm, evocative imagery and poetic feeling, and, as the years
advanced, in growing musical profundity. With his assimilation of
the Italian and German vocal traditions, and their transformation in
his genius and personality, Schubert was able in just a few years
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to advance the art of the partsong and choral music for male voices
as ifin an evolutionary leap to unprecedented heights of excellence.

(An alphabetical listing of the full repertoire of The Schubertians is
in Appendix B; historical information and commentary on each of
the 47 Schubert works performed by The Schubertians is in
Appendix D.)

history, the group performed nearly half of Schubert’s partsongs
and choral works for male voices.

Concert tours of The Schubertians to the United Kingdom and the
European Continent reached many listeners. It is not hard to
imagine these performances had an impact on professional

musicians in the audiences whose specialties led

A Modern Revival

After Schubert’s death, the male partsong
tradition continued in Germany with contributions
from Mendelssohn (Zelter’s pupil), Schumann,

ot | them to further examine Schubert’s male voice
partsongs. Recording companies in the 1970’s
were searching out and issuing LPs of neglected
repertoire, a propensity which accelerated with the
introduction of the CD in 1982. Whatever the

the end of the nineteenth century the genre fell emerged in large numbers in the latter two decades

out of favor, reaching its low ebb during most of

the twentieth century, with the revival of Ausgewshlte Werke

Renaissance and Baroque choral traditions and
a new appetite for contemporary works.

(H. Werlé)

Maurice J. E. Brown, in a 1966 essay, was the
first modern scholar to advocate a critical
reexamination of the Schubert male-voice

of the twentieth century.

Schubert song exponent and piano collaborator

fur Mannerchor | Graham Johnson recorded all of the partsongs with

piano in his monumental survey of Schubert’'s
lieder. Munich’s Singphoniker ensemble recorded
all the male-voice partsongs and secular choral
works, and Austria’s Arnold Schoenberg Choir

partsongs, interestingly two years aftertenor Carl
Zytowski performed some of them with a chamber choir in a
February, 1964, faculty recital at UCSB, leading to a tradition of
their continuous performance by The UCSB Schubertians for the
next 31 years. While Brown claims greatness for only a half-dozen
of the works, his advocacy was an important first step in the
restitution of the genre. In 1970, the German Hans Gal would add
his cogent argument for the reconsideration of the partsongs.

Fortunately, editions of Schubert’s collected works for male voices
had remained in print, notably with publisher C. F. Peters of Leipzig.
A revival of their performance was underway, with The UCSB
Schubertians among its earliest participants. Over its 31-year

recorded the entire partsong and choral oeuvre for
all voices. Selected male-voice works were also recorded by
American choral director Robert Shaw, Britain’s Hilliard Ensemble,
Elizabethan Singers, John Eliot Gardiner’s Monteverdi Choir, the
Netherlands’ Utrecht Vocal Soloists, and several choral groups in
Germany under conductors Wolfgang Sawallisch, Gus Anton,
Dietrich Knothe, and Frieder Bernius.

The Schubert partsongs and choral works for male voices were
back in the repertory.

© Rodney Punt, 2009 (For private use of the UCSB Schubertians; author
retains public rights.)
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Touring the United Kingdom (1975-1983)

The next two years were spent in preparation for what seemed an
inevitable third visit to the United Kingdom in 1977. There was the
usual turnover in personnel, the need to prepare an extensive
repertoire, and the earning of the required travel funds. We polished
up our skills and added to the purse with the usual round of concerts.

Third Tour to the UK (August 11-26, 1977)

During the early part of summer of ’77 we went our separate ways
with the promise to meet in London on August 11™ for brush-up
rehearsals. The Rev. John Bliss, for whom we sang on the last
tour, invited us back to his church in Easton, Norfolk. He also had
made several new contacts for us in Tendring, Essex and Sandwich,
Kent (where the lady mayor gave us a reception in the Town Hall.
Concert engagements took us again to Kimbolton, Cambridgeshire
and to the cathedral at Bury St. Edmunds.

Waiting to make an entrance.

In London, we sang a lunch time concert at St. Martin’s in the Fields
just off Trafalgar Square, and our friends in Warminster welcomed
us back. Atrain trip took us to Scotland to sing at Stirling University
and then to Edinburgh to sing three concerts for the Edinburgh
Fringe Festival, which also included a brief appearance on the BBC-
TV evening news. The tour concluded with an invitation from one
of Z’s wartime friends to sing again at his church in South Norwood
near London, a concert which earned us an enthusiastic review in
the local press.

1976-1977 Schubertians. Front Row: Doug Flor, Jack Dare,

Jim Allen, Greg Brewer, Dave Nelson, Bill Kilpatrick, Dave Burdine,
Tim Hill. Back Row: Rick Keith, Scott Whitaker, Mark Tanney,

Jon Pevsner, Z, John Buckel, Steve Telian, Mike McCoy.
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One of the most inspiring musical events I have ever attended was
the Schubertians’ concert last week at St. Alban’s Church. The
male choir from the University of California sang their way
faultlessly through music of many styles and languages, with a
rare and infectious sense of involvement.

In sound, as in style, this group are utterly dissimilar to any
British choir: they eschew the “bloodless” church tone and
carefully avoid the rigid vocal formalities of choral societies
with their supple delivery... ... ... it was in the Schubert part-
songs that the chorus sounded at their very best, with their
matchless musicianship and impeccable enunciation.
--B.J.W. Coulsdon and Purley Advertiser (Croydon)

A pattern seemed established: a tour to England every two years
or so, where we had established welcoming friends. We returned
from our ’77 tour with invitations in hand and plans for '79.
Meanwhile we began what became an annual series of very

The Schubertians are enteratained in council chambers in Sandwich,
England, by the Mayor, Mrs. Jane DuBoulay.

pleasant concerts at Casa Dorinda in Santa Barbara. On November
19, 1978, we observed the 150" anniversary of Schubert’s death
with a special concert on campus, when we performed all three
versions of his setting of Goethe’s poem, Gesang der Geister
tiber den Wassern. Special guest for the occasion was a

representative from the Austrian Consulate in Los Angeles.

Early on, the tradition grew of a “passing-out” party to honor
departing members. The tankard was passed around the group
to the strains of Edit nonna, with the
senior retiring member receiving it
last and with the duty of draining
the last draft as we sang “nihil,
nihil”. Steve Telian was the honoree
at a dinner ending the 77 tour at a
restaurant in York, England. The
size of the tankard (really a soup
pitcher) suggests that we had to
sing through Edit Nonna a couple
times before Steve could safely
hold it inverted over his head.




Fourth Tour to the UK (Fune 7-29, 1979)

We observed our own fifteenth birthday with a concert on February
24, 1979, when more than twenty former members joined us
onstage to sing some of the old favorites, a tradition that we
continued to observe at future birthday concerts and reunions.

In June, it was England again for three weeks, during which we
greeted old friends at Warminster, Tendring, Sandwich, Bury St.
Edmunds, Norwich and Kimbolton. New friends were made at St.
Andrew’s Church in the London suburb of Totteridge. School
appearances were made at Morley College, London, Colchester
Institute, and Huddersfield Polytechnic, and then a series of church
concerts in Yorkshire in Leeds, Otley, and Harrogate, thanks to the
agency of our friend, the Rev. David Roberts. A special event for
this tour was at one of the opening concerts for the famed Aldeburgh
Festival in Suffolk on the North Sea, where we shared a Viennese
evening with the soprano Adele Leigh and the Klassiche Wiener
Schrammelquartet! The tour concluded with a concert in the exciting
acoustic of the church of All Saints Tooting in the London suburbs,

In Rehearsal at All Saints Tooting.

a building frequently used by major recording
companies. A surprise came when it was announced
that The Schubertians had been elected Honorary
Members of the Schubert Society of Great Britain.

Those who heard The Schubertians in the Theatre
Royal last week showed their delight in the singing
by such prolonged applause that the men's chamber
chorus from the University of California, Santa
Barbara, took three curtain calls....

-- Southern Evening Echo (Winchester)

... this turned out to be a concert of quite unusual
interest: well attended and well received. From the
start it was evident that this choir had come to do

1977-1978 Schubertians. Front Row: Doug Rice, Jim Kenney, Jon Gable, more than stand and deliver a programme. True, it
Steven Gray, Z, Richard Lee, Chris Coulter, Scott Eckern. Back Row: took some time to get used to the smiles and sideways
Jon Pevsner, Jim McClung, John Buckel, Alan Petrich, Dan Sommer, Rick Keith. glances as they gathered and exchanged phrases. But
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this was just one example of their involvement; unfamiliar perhaps
to a poker-faced British audience but an honest and sincere attempt

at music making.
Yorkshire Post June 26 1979

In the fall, fourteen of the touring group gave a “return” concert,
which prompted the press headline, “UCSB Schubertians, a Happy
Tradition”. Over the years, our traditions had been well established:
our informal way of singing, and our less than formal way of getting
on and off the stage (the regular comments from audience members
about how “everyone up there seemed to be enjoying himself”’) ,
the Kanevas, (“what can he do?”) or audition of prospective
members before the group, and the annual “passing-out” party for
retiring members, with the senior member draining the tankard to
the strains of “nihil, nilhil!”.

For many years the all-male Schubertians have been models of
professional tonal blend, subtlety of interpretation, and general
“gemiitlichkeit” especially when they sing songs of
Schubert... ...

Kenneth Bartlett Santa Barbara New-Press Dec. 4 1980

The new Schubertian logo first appeared on the cassestte cover.

Concert life continued in ’79-'80 with the usual appearances, and
with a tour to the Bay area and Sacramento. It was a special surge
of Gemiitlichkeit that at the instigation of Gary Smith, the 1971
touring group decided to hold a reunion on campus. Of the original
seventeen, a dozen or so were able to make it back for a very
sentimental occasion and to plant the idea of a full Schubertian
reunion in 1984 to observe our 20" anniversary.

The first Schubertian recording in a decade was released. A 60
minute cassette tape was produced, including live performances
by groups from 1975 to 1981. The cassette cover featured a new
Schubertian logo, showing the group in silhouette. The artwork
was cut during an actual Schubertian performance by a visiting
Canadian artist, recalling a type of portraiture popular in Schubert’s
time.

1980-1981 Schubertians. Sitting: Steve Venti, Paul Kaplan, Hyuk
Chung. Middle: Steve McGaw, Keith Pickus, Ted Rose, Kyle Heron, Z.
Back: Bob Clough, Danny Geyser, Willie Rajala, Dan Sommer.
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Fifth Tour to the UK, (June 15-July 16, 1982)

The fifth tour to England came in 1982 as a result of an invitation
from Sir Peter Pears to join him in his birthday concert at the
Aldeburgh Festival. We began our tour with a return visit to the
University of Warwick, where we had sung in 1975, then making
our way to Warminster (the fifth time we had sung there). An
obligatory stop at Stonehenge provided a surprise. It was crowded
with hundreds of “hippy types”, there to celebrate the spring equinox,
a marked contrast from the isolated, frozen visit we had first made
in 1971. From there we drove to Southhampton, to appear at the

Above: The Schubertians make the marquee at the Anthenaeum Arts
Centre in Warminster.

Below: The Schubertians serenade Sir Peter Pears in his birthday
concert for the Aldeburgh Festival.

1981-1981 Schubertians. Sitting: Mike Shirley, Howard Begun, Z.
Middle: Kyle Heron, Alan Prochaska, Bob Bernstein, Andy Darrow,
Hyuk Chung, Keith Pickus, Paul Kaplan.

Top: Jon McElvaney, Danny Geyser, Steve McGaw, Willie Rajala,
Bob Clough, Jonathan Gabile.

27



Guildhall in a special Viennese Festival. Wending our way back
through London to Aldeburgh, we made a few tourist stops.

On the 22", we joined Sir Peter at the Jubilee Hall in Aldeburgh
for his birthday concert, attended by many of his friends (and Z’s
former teacher, the soprano Joan Cross). We sang our usual
Schubert, some Kodaly (in Hungarian!) and were joined by Osian
Ellis, the famed Welsh harpist, in a surprise serenade for Sir
Peter.

On to the north of England where the next concert was in
Newcastle, preceded by a quick taxi ride to the studios of Tyne-
Tees Television where we made a brief — and breathless —
appearance on the evening news program. The trip to
Cullercoats took us past Corbridge where we took a brief amble
on Hadrian’s Wall, and then to sing again in Harrogate. A dash
south took us again to Sandwich, Kent, and after a couple days
respite in London, again to Kimbolton and Tendring. The final
concert of the tour was at All-Saints Tooting, across the river
from central London. This time a professional recording of the
concert was made in that glorious acoustic, and remains a
treasure in our experience.

1982-1983
Schubertians.
Top to bottom:

Back Row:

Mike Shirley
Jeff Faustmann
Kurt Berentsen
Dan Eliason
Steve McGaw
Bruce Wheeler
Mark Agee

Kurt Metzler
Front Row:

Bill Gilfry

Jim Kutch

Mark Robinson
Z

Seated:

Alan
Prochaska.

In the fall of ’82 came a new adventure. Z had Below: The Play of the Three

written two operas for church performance, Shepherds.

Thomas of Canterbury for the Men'’s Chorus, and
The Play of the Three Shepherds for The
Schubertians. We were invited to present them
at the National Opera Association convention in
Portland, Oregon in November. Jon Pevsner and
Jim Kenney sang the leading roles in Thomas
and all the Schubertians formed the cast, chorus
and orchestra in the Shepherds. Some members
learned to play early instruments (harp, psaltry,
dulcimer), others became actors and opera
singers. The audience of opera professionals
was warmly receptive. On the way home, we
stopped off in Berkeley for a repeat performance
of Shepherds.
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Schubertian Repertoire ol

Constant in the performing history of The Schubertians,
the male part-songs of Franz Schubert were the core of
our programming. Most commonly shared by nearly
every member in our 31 year experience were such
works as Liebe, Im Gegenwértigen Vergangenes, Edit
nonna, Zur guten Nacht, La pastorella, Die Nachtigall,
and, of course, the one for that “damnably high tenor”.
Later, as we polished our confidence and technique,
we took on the more demanding complexities of
Sehnsucht and the three settings of Gesang der Geister
tiber den Wassern. Of the Schubert canon, there were
nearly a hundred works, of which we sang some fifty.
Some of those which we did not program were early,
immature pieces of limited musical interest, or those
whose texts were somewhat out of style with our present
spirit.

It became apparent early on that performance
opportunities demanded more variety in our
programming. Thus, we began to add Tudor motets,
ltalian madrigals and French chansons, as well as some
lighter material from those periods. Some contemporary
male chorus literature also proved useful. But we also
had access to, and interest from, a number of
professional composer friends, members of the music
faculty, and eventually even some Schubertians
themselves, who responded to requests for new
literature. Pre-eminent among the faculty was Peter
Racine Fricker, who not only wrote two pieces for us,
but proved a valuable champion in later contacts in
England.

Earlier, the UCSB Men’s Chorus had commissioned
three pieces from another leading British composer, Sir




Lennox Berkeley, and we appropriated these for our own
use. Jacques Chailley, an important French composer
and scholar, served as a visiting professor in the
Department for part of a year, and wrote a set of French
chansons on texts by Francois Villon. Later, faculty
members Emma Lou Diemer and Edward Applebaum
contributed some interesting, difficult pieces for our
repertoire.

Our acquaintance with our British counterparts, the
King’s Singers, (from whose repertoire we swiped
several entertaining works) provided a contact with their
former tenor, Grayston “Bill” Ives, who responded to our
commission for a beautiful cycle, Five Chinese
Miniatures.

Our director, Z, for years had been composing various
pieces for his groups, and so he contributed a number
of original works and arrangements suited to the special
abilities of The Schubertians. These included Kanon,
an experimental work with tape accompaniment, The
Play of the Three Shepherds, a short church opera in
which the Schubertians acted, sang and played the
instrumental accompaniment. There were also two
extended song cycles: A Wreath of Epitaphs, six
humorous grave markings reportedly found on
tombstones in England, and One and Twenty, to texts
by A. E. Housman, contrasting views of a young man
(the age of the Schubertians) with those of a mature
man looking back from his 70" year (which happened
to be the age of the director-composer at the time).

There were explorations into literature from other
traditions, and our eastern European tour added material
and new languages to compliment our audiences with
forays into Russian, Polish and Estonian. Thus, our
repertoire constantly expanded with new challenges and
interest, but never forgetting our obligation to “Father
Franz”, Giitigster, Bester, Weisester, Grésster!




Anniversaries, UK, and Eastern Europe (1983-1989)

(Zﬁe 2 Ot h ﬂnni‘(}ef SC”y There are few university singing ensembles with such camaraderie

and close fellowship as the Schubertians, UCSB select men's group,
After the adventures of the preceding year, it seemed wise to train which over the last weekend celebrated its 20" anniversary, with
the new members and learn some new repertoire. Our twentieth a fond and nostalgic reunion of over a third of its ‘graduates’ at
birthday came in early ’84. With great help from some of the alumni, UCSB.

lost Schubertians were tracked down in anticipation of a reunion
concert on February 19", 1984. As a result, over fifty of the then
128 alumni joined the concert group on stage to sing a number of
the old favorites, many serving as pianists, soloists and conductors.

From as far away as Boston and New York, Wisconsin, Seattle
and a number of cities in California, came members of the original
ensemble, to join with present members in honoring their director,
Prof. Carl Zytowski, and to sing together again a traditional
The concert included a special event: Rod Punt announced that Schubertiad.

Schubertian alumni and friends had established the Carl Zytowski
Vocal Scholarship in the Department of Music and Z was presented
with a handsome scroll to mark the occasion.

It was a heart-warming and sentimental occasion for these men,
many of them taking time off from their professional careers to

Rod Punt presents Z with a framed scroll that representing the Carl Zytowski Vocal Scholarship at the 20th Anniverary Concert.
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return to campus